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As the Man walked along the Well Worn Path through the dense forest, a path trodden for centuries by many feet, he came across the Guide.


'Where are you travelling to?', asked the Guide.


'I am travelling to the Temple.' replied the Man. 'In a dream, I was promised a ruby that would allow me to find the truth of my life. But I must travel to the Temple and search for it there'.


'Are you sure you are travelling in right way?' asked the Guide.


'No, I am not sure. I have lost my map, and so I am following this Well Worn Path to see if it leads me there'.


'I will try to guide you. There are many maps in my head'.

The Man was pleased to hear the Guide offer his help, and they silently walked on together , the Guide showing the way and the Man following. But after a while, the Man felt the need to talk.


'When I finally arrive at my destination and find the treasure that has been promised to me, I will have the truth about who I am'.


But after a few days, the Man became aware that they were passing through valleys they had passed through before, crossing rivers which they had crossed before. And he started to loose faith in the Guide.


'We have travelled this way before, we are going around in circle!' he complained.


But the Guide remained calm, 'There are many maps in my head', he said in such a simple and assured way that the Man continued to follow. 


Many days of walking passed with few words between them, many weary days of exertion and many night filled with refreshing sleep, many clear mornings. Slowly the Man came to realise what the Guide had meant about the many maps he had in his head. Enacting this journey was bringing him slowly closer to the truth of his life. The calmness of the Guide, the simplicity of the days task of putting one foot in front of another, the time that the Man finally had to be with himself, all were leading him towards that which he had sought. He would soon complete his journey to the promised treasure because he was allowing it, that which had always been there, to come to him. The importance of the journey was coming of outweigh the prospect of his arrival. The ruby had done its job. The Guide had many maps in his head. 


Human society has also had many maps. They have been integral to the human condition for at least 8,000 years. Cave paintings; the early map-making of ancient societies; the relatively recent scientific projections of the world; the renaissance of map-making being devised in our digital age; the mapping of the human genome and the brain - all bear witness to the human need to create maps. They have been in turn abstractions and cartographic representations of physical world; symbolic way-markers and charts useful for accurate geographical navigations; had tangible medical and economic functions and offered something more ephemeral. They continue to be extended to represent more and more facets of the world, as well as intensified to map subjective features of the human condition.


But despite this bewildering breadth, perhaps we can say that all maps do two essential things. They give an all-at-a-glance overview of a certain piece of terrain, albeit one containing blind spots and terra incognita. And they offer the possibility for navigation within that terrain with greater intent and less nervousness. On the one hand they give us an overview, on the one hand a view of our relationship to somewhere else, to where we are and are not. So maps have always been intermediaries between the between the outer and the inner. And as Theodore Zeldin suggests in his book An Intimate History of Humanity, intermediaries '… have an independent existence and purpose: they can create new situations and 
transform people's lives by bringing them together, without having any arrogant pretensions themselves'


Maps are a 'call for movement'. In the early 19th Century, Hyppolite Taine (c. 1828 – 1893) described how different traveller have used maps in different ways, for different ends. There are those who consult maps to travel simply for the pleasure of covering distance. There are the guide-book followers, content to stick to the itineraries offered by previous map-makers. There are the travellers using maps as a hunter, searching for the arcane and mysterious. There are those who use maps for the purposes of consuming the ceremonies, sights, foods and other goods of the global bazaar, those with an urgent need for possession. There are the group-oriented travellers, the modern 'tourist' who map out their travel so as to avoid the new and the strange which only makes their travel more inconvenient. There are those who travel only by association, consulting the map to enable them to '… look at the mountains from their hotel window... enjoy their siesta and read their newspaper lounging in their chair... after which they say they have seen the Pyrennes'.


But perhaps there is a more subtle, less discussed facet of how humans have made maps and responded to their call for movement. This is map-making with a sociological imagination at its heart. In discussing this, Zeldin puts the life of Therese centre stage. Painfully shy as a child, she overcame this in adulthood through her job as a waitress. Knowing nothing about food when she and her husband first set up their tiny restaurant, Therese worked to greet and serve people. She gradually learned the importance of her new role for creating a particular atmosphere in the place, helping others in turn overcome their shyness and isolation by showing them possible connections to each other. Perhaps without knowing it, Therese had become a kind of map-maker, someone who help people become conscious of the possible navigations they could make to previously unsought destinations, enabling journeys to previously unknown selves. Therese has many maps in her head.


But this more subtle history of map-making must be set against broader tensions. Although associated many times with freedom and democracy, maps have also been instruments of domination and colonisation. By the 16th century Gerard Mercator was supplying maps of unsurpassed accuracy and clarity. But even within this early science, these tensions lurked. As Nicholas Crane points out, behind Mercator's concern to achieve accuracy and clarity, he had a three-fold agenda for his maps - to describe the creation of the Earth; to describe the Heavens; to represent the land and the sea as it existed. But this inevitably raised other, more thorny questions - geography could not be separated from the inherently political processes within Nation States; the creation of borders and the establishment of cities must be considered if the land and sea were to be accurately represented; and so all this required a history of social and cultural change. Although the father of modern cartography, Mercator's thornier questions show the very birth of map-making to be intertwined with economic and political realities, affected by the way humans have ordered their social and cultural affairs. His accuracy and clarity notwithstanding, the maps were also representations of the abstract symbols of all this. 


We should also note that Mercator's scientific map-making forms part of the broader movement we now routinely call The Enlightenment. In his book Flesh and Stone: The Body and the City in Western Civilization, Richard Sennett recalls other map-making of the period. In 1682, William Harvey published De motu cordis, the first map of the circulation of blood in the human body. Thomas Willis (c. 1621 – 1675) was similarly busy trying to map the human nervous system. By 1815, William Smith had published his Delineation of The Strata of England and Wales with part of Scotland; exhibiting the Collieries and Mines; the Marshes and Fen Lands originally Overflowed by the Sea; and the Varieties of Soil according to the Variations in the Sub Strata; illustrated by the Most Descriptive Names. A map which, according to Simon Winchester 'changed the world',


It is a map that heralded the beginnings of a whole new science. It is a map that laid the 
groundwork for the making of great fortunes – in oil, in iron, in coal, and in other countries 
in diamonds and tin and platinum and silver... It is a map that laid the foundations of a field 
of study that culminated in the work of Charles Darwin. It is a map whose making signified 
the start of an era, not yet over, that has been marked ever since by the excitement and 
astonishment of scientific discoveries that allowed man to stagger out from the fogs of 
religious dogma, and to come to understand something certain about his own origins and 
those of the planet. It is a map that had an importance, symbolic or real, for the 
development of one of the great fundamental fields of study – geology – which, arguably like 
physics and mathematics, is a field of learning and endeavour that underpins all knowledge, 
all understanding. 


All these maps speak of the idea that capturing, recording and marking tracks, traces and circulations of all kinds leads humanity towards a 'god like' overview of Nature in all its facets. As such, we can see map-making as one of the early leading edges of the 'scientific spirit' that characterized The Enlightenment, and how it has always been closely associated with the human desire to gain mastery over said Nature, for good or ill – controlling the dark side of Nature we experience as illness and disease, recording it bounties so as to turn them into 'natural resources'.


Science is, however, only half of the story. Art, in particular landscape art and maps share an intimate interrelationship within the emergence of our images and experiences of Nature. As Nicholas Green suggests in his book The Spectacle of Nature, this intimate interrelationship animates '… a deep, physical, almost visceral space – a space to be measured by the eye, to be tramped, if only metaphorically, by the feet... the picturing of Nature is central'. But this immediately raises questions of the realism of maps, and its counterpart, how the social production of a particular 'reality' shapes our understanding of Nature and our mapping of it. Perhaps our shared ideas of Nature are shaped by pre-existing discourses, which themselves create certain texts and images. And in turn, these texts and images are seen as embodiments of the highlights of our Culture. Museums, art galleries and archives of all sorts select and circulate only certain texts and images, and so sponsor further growth and establishment of the initial discourse. But they also give us new perspectives from which to read them anew. So we might suggest that any reading of maps should supplement its focus upon the actual object per se with closer considerations of the how, why, indeed if of texts and images. That we should view maps through a reading of how, why and if particular maps were selected, circulated, taught, received and understood. And a key aspects of this map reading should be the recognition that many positions of relative power coalesce within them. Maps depict much more than functionally useful diagrams for navigation, a view which tends to define their cultural status today. They are texts that speak of things beyond themselves, and they have had a contest-ridden history.


Witness the map-making of John Charles Fremont, who in 1845 published his Report of the Exploring Expedition to the Rocky Mountains. Fremont was one of the first explorers of the American West, but he was also the purveyor of obvious cartographic inaccuracies. Nevertheless, we can count Fremont's work as a successful discourse producing effective texts because he understood a key factor of his times. To truly map The Wilderness and thereby 'conquer' it, he must do more than provide for effective navigation across it. He understood he must also make sense of it, and thereby make it accessible to the imagination of others. Fremont's mapping of the 19th Century American West stimulated the settlers thereof to create one of the worlds largest mass migrations. And as such, the negative consequence this had for the Native American Indians must be an integral part of any reading of his maps, a disaster for them which is still raw. The global advertising industry and its mapping of consumers throughout the world stands in a direct line going back to Fremont. Of a similar commercial nature, such map-making is also stimulating social, cultural and psychological migrations, also drawing the imaginations of millions of people around the world into another mass migration, this time away from their local cultural traditions and towards a consumer culture. And damage similar to that suffered by the Native American Indians in the 19th Century is being experienced as local traditions are lost, cultural clashes and their associated politics are played out, winners and losers are created. 


Whatever we might make of the details of these migrations, reading maps as texts show that they almost always privilege one voice over another. It shows that the various histories frozen within maps can be unfrozen if we re-read them by also considering the social, cultural and political realities of the times they were created, and bring greater awareness of how own current perceptions shape our readings of maps. We need to read maps as texts that represent certain voices and thereby neglect others so that we can re-hear both what is manifestly there and what is latent beneath the surface of the map. 


But if the production of maps has often been shaped by power and its discourses, perhaps they are also an integral part of the expression of alternative ways of thinking and living. In her book Wanderlust: A History of Walking, Rebecca Solnit thinks of maps and the walking they combine with as a,


… visual activity (used to) … think over the sights, to assimilate the new into the 
unknown. 
Perhaps this is where walking's peculiar utility for thinkers comes from. The surprises, 
liberations, and clarifications of travel can sometimes be garnered by going around the 
block as well as going around the world... It is the movement as well as the sights going 
by 
that seems to make things happen in the mind. 


For Solnit, maps express the shared root of physical and cultural movement, a proposition which has many consequences. Not least, it suggests that the accuracy-centric technology of map-making is but one facet of the broader value of maps, or perhaps the Values within maps. As digital map-making makes ever more clear, maps can be emotional as much as physical, can be about the deeper meanings of life's journey as much as accurate navigation across physical space. Maps denote the possibility of self-discovery as much as the facilities for efficient arrival. The Guide had many maps in his head. 


Increasingly, people are enacting maps as part of a new sense of self, and within this enactment the navigation is often more about serendipitous meandering than efficient arrival at pre-determined points. In his book Where Good Ideas Come From, Steven Johnson points out that,

The English language is blessed with a wonderful word that captures the power of accidental connection: 'serendipity'. First coined in a letter written by the English novelist Horace Walpole in 1754, the word derives from a Persian fairy tale titled 'The Three Princes of Serendip', the protagonists of which were 'always making discoveries, by accident and sagacity, of things they were not in quest of'. The contemporary novelist John Barth describes it in nautical terms, 'You don't reach Serendip by plotting a course for it. You have to set out in good faith for elsewhere and loose your bearings serendipitously. 


Is it too much to suggest that enacting the self-created, self-creating maps emerging from serendipitous movement across the digital Commons can have an ethical potential  because they stimulate mutual recognitions across geographical divides? Each serendipitous link, each new connection on the map, nascent or actual, adds to a version of the global community. For Zeldin, such map-making that seeks mutual empathy, recognition and toleration offers innumerable possible 'filament', which when made viable and visible upon the map would,


… make the world look as though it is covered with gossamer. Every individual is 
connected to others, loosely or closely, by a unique combination of filaments, which 
stretch across the frontiers of space and time. Every individual assembles past loyalties, 
present needs and visions of the future in a web of different contours, with the help of 
heterogeneous elements borrowed from other individuals.


Social media now routinely initiates and consolidates relationships and expresses mutual understanding across the everyday textures of peoples' lives. Facebook is perhaps just the latest evidence of the deep resonance between map-making and human nature, declaring a new way of forming common human bonds and developing a cultural facet to The Commons. If the what, how, and if of map-making has always enshrined power relationships, then this democratisation of map-making recalls what Jurgan Habermas has called a 'new politics' concerned with the grammar of life rather than the 'standard of living'. There is a new poetry to map-making. 


Witness Marion Shoard's Right to Roam. Whilst challenging the restrictions in access to physical space illuminated on many maps that chart the private ownership of land and other spaces, she also sees maps as illuminating the possibilities inherent within '… a sense of co-habitation (which) rights-of-way create', and with it a new vision of common citizenship. Various forms of resistance to the Enclosures of the 18th and 19th Centuries which privatised common land, and the 1932 mass trespass on Kinder Scout in the Derbyshire Peaks which articulated renewed calls for common access all stand in a long line of cultural politics which persists today through the creative Commons of the Open Source Movement. They all refer to maps to challenge the world of Institutions seeking to dictate the realities of both outer and inner space. Map-making in this vein is no longer the preserve of the Agency or the Planner, but that of the DiY (Do-It-Youself). It is part of the toolkit for the edge-to-edge, the peer-to-peer and the DIAT (Do It All Together) activists and artist who use the web to recreate the Commons lost due to more recent cultural Enclosures. 


Such map-making is now perhaps more than ever part of a social imagination seeking a new grammar of life. Enacting maps is increasingly a way of taking part of the lives of others as they are lived by those people, which in turn is a way of expanding ones sense of ones self. We are all map-makers, map-users, indeed map-needers because we are born from the Commons of human relationships, which is our greatest source of confusion. But it is also our best hope for the future, and if making and reading maps increases our capacities to (re)conceive of our mutual spaces, overcome what previously separated us, and complete journeys that close those distances, then they can perhaps come to represent anew way-signs within the quest for grace. The Guide had many maps in his head, so did Therese. Perhaps we should follow their example.    
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       Dr Jim Shorthose 

Currently combines work as a freelance researcher and creative network animator with lecturing at Nottingham Trent University. 

His recent work, presented through a series of books, has concentrated upon understanding informal creative networks, discussing methods for research and innovation, and exploring issues of values and ethics in a way that is made immediately relevant for practitioners in the creative industries. He is also a co-author of two books and several articles related to the issues of cultural policy and the broader politics of the creative industries.

Apart from that, he spends a lot of his time playing X-Box 360 with his son George Ellis and walking through the hills of the Peak District in Derbyshire, UK. (He is getting old now so he has had to retire from playing football).
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